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The Traditional Opera of Zhaojun in Gender Field of Vision 
 II
Abstract 
The story of Zhaojun’s “Chusai” has aroused the widespread interest since it 
happened .It is depicted into biographies, the unofficial history, the poetry, change 
article, traditional opera and even myth fable and so on, concerned Zhaojun story 
deduction becomes common practice .Thus ,it becomes an important literature point 
in the traditional opera . 
The paper tries to analyze the traditional opera of Zhaojun by gender theory .In 
the preface ,the author reviews the predecessor briefly regarding the research results 
of traditional opera of Zhaojun,and proves the feasibility of the gender fundamental 
research .In the first chapter of the text the author differentiates and analyses the 
historical evidence of Zhaojun’s “Chusai”,and presents the traditional opera of 
Zhaojun. The second chapter is the main part of the paper which mainly focuses on 
the gender relationship and the analysis of Zhaojun image .The author mainly starts 
with the two turning points in Zhaojun story ,that is ,how to abolish the invisible tall 
wall between Emperor Yuan and Zhaojun and how to solve the conflict between 
Zhaojun and the national affairs, proves that the male power is the only winner in this 
gender relationship. Then the author takes Zhaojun’s entering the stage ,Zhaojun’s 
entering the palace ,Zhaojun’s “Chusai”and Zhaojun’s end-result as a clue, makes a 
thorough analysis and the localization vividly to Zhaojun, obtains the conclusion that 
the feminine image in the text has been taken as goods instead of human being. 
In the third chapter the author aims at the relationship between the gender and 
the text ,namely the gender and the text have the relationship through the author, has 
analyzed each time the gender connotation the traditional opera of Zhaojun carry ,and 
discusses the connection between the author’s deleting and recomposing the story and 
the gender definite opinion. 
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